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@ American oratorio and concert artist and formerly a leading 
WHO’S WHO member of the Chicago and Cincinnati Opera companies, who 

in has been appoiited special guest instructor in voice for the 
Summer Master School at the American Conservatory of Music, 
SOUTHWESTERN Chicago. Barre Hill is head of the voice department of the 

MUSIC University of Oklahoma and recently sang his 52nd performance 
of Mendelssohn’s Elijah at Norman, Oklahoma. He will be heard 
extensively in concerts throughout the Southwest during 1940-41, 
under the management of Annie Friedberg. 
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®Festivals! 
®Contests! 
@F orums! 


®Clinics! 


e All are healthy indications of continued 
progress in the rapid development of music 
in the Southwest. Whittle’s continues to co- 
operate in all worthy projects to the end that 
the Lone Star State will shine ever more 


brilliantly in 


Music for all 
All for Music 


@ 
WHITTLE MUSIC CO. 


1213 Elm Street Dallas, Texas 


“The Southwest’s Most Complete Music House” 
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EL, PASO am | MTA Convention City 


June 18-19, 1940 


A typical scene of 
the romantic south- 
west around El Paso, 
Texas. Mexicans haul 
wood on their don- 
keys for every day 
use. 





Here is a monu- 
ment on the U. S.- 
Mexican __ Border, 
where three states 
and two nations 
meet at El Paso, 
Texas. 


A scene at the 
Guadalupe Mission 
in Juarez, which 
will be visited by 
music teachers at- 
tending the con- 
vention in El Paso 
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Centers of All 
Important Social 
Activities 
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Music Clubs, Art Studio Groups, 
Women’s Clubs and many similar 
organizations choose Affiliated Na- 
tional Hotels as their weekly hosts 
This is because each Affiliated Na- 





tional Hotel plays a prominent part 
in promoting cultural interest in 
the community in which it serves. 
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HOTEL SETTLES 
HOTEL BROWNWOOD 
HOTEL SOUTHERN 
HOTEL LAGUNA Cleco 
HOTEL CORTEZ Ei Paso 
HOTEL TEXAS 
HOTEL BUCCANEER 


Big Spring 
Brownwood 
Brownwood 


Fort Worth 
Galveston 
Galveston 





HOTEL JEAN LAFITTE 
CORONADO COURTS 
MIRAMAR COURT 
HOTEL CAVALIER Galveston 
HOTEL LUBBOCK Lubbock 
HOTEL FALLS 
HOTEL CACTUS 
ANGELES COURT 


VIRGINIA 
HOTEL MOUNTAIN LAKE 
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JUDGES FOR THE 1940 


NATIONAL PIANO PLAYING 
AUDITIONS 


— TEXAS UNITS — 
GUY ALLEN, President of the Birmingham 


College of Music, is a pianist and teacher of high 
ideals and attainments. He will judge in Big Springs, 
Dallas, Ft. Worth, Houston, Stephenville, Waco, 
and Wichita Falls. 
WILLIAM O’ TOOLE, head of the Trenton, 
. J. Conservatory of Music, also maintains studios 
a Sherman square in New York. His judging terri- 
tory includes Abilene, Austin, San Angelo, ‘San 
Antonio and Victoria. 


Sponsored by the 


National 
Guild of Piano Teachers 


640 Riverside Drive, New York, N. Y. 
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Department of Fine Arts 
North Texas Agricultural College 


ARLINGTON 


@ Music 
@ Art 
@ Speech-Drama 


CLYDE JAY GARRETT, Director 
Voice-Chorus-Music Education 
Theory 


EARL D. IRONS 
Brass Instruments-Band-Pedagogy 
EUGENE N. ADAMS 
Violin-Theory-Orchestra 
CHRISTINE JONES 
Voice-Chorus-Theory 


EUGENIA HUGHES 
Voice 


ROBERT ERNST 
Woodwind Instruments 


ARTHUR FIELDER 
Cello 


AGATHA PATTERSON 
Pipe Organ 


WILLIAM A. MUTH 
Hammond Organ 


GRACE WARD LANKFORD 
LYTLE POWELL 
LAURENE ADAMS 

DOROTHY GARRETT 
Piano 


HOWARD W. JOYNER 
DELMAR MAX PACHL 
Art 


RICHARD LEWIS SLAUGHTER 
MARGARET ANN CAMERON 
Radio Production-Speech-Drama 


GENE HEMMLE 
Guest Instructor — Voice-Music Education 


SPECIAL SUMMER SESSION—SEND FOR FOLDER 


Address 
JOE B. PRESTON, Registrar 


NORTH TEXAS AGRICULTURAL COLLEGE 


Arlington, Texas 
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Grainger Talks With NTAC Pianists 





PERCY GRAINGER, renowned pianist-composer, (seated) discussing modern 
piano pecagogy methods with Grace Ward Lankford and Lytle Powell, members 
of the music faculty of North Texas Agricultural College. 


JUDGES IN OKLAHOMA 





LEADS HOME CONCERT 























WILFRED C. BAIN 
ARTHUR FAGUY-COTE’ 


Director of Music at North Texas State 


Associate Director of Fort Worth Con- Teachers College, Denton. who led his 


servatory, member of the voice faculty Denton A Cappella Choir in its first 
of Texas Christian University and ac- home concert of the season Wednesday 
tive choir leader of Fort Worth who evening, March 20. Dr. Bain has led 
was a judge in the Oklahoma Music his group before audiences in more 
Educators Association Contests and than thirty towns and cities in Texas 


festival last month. 


and Oklahoma this season. 





TEXAN IN AMERICAN OPERA 
Margaret Phelan, soprano, form- newly formed American Opera 
er student of Mrs. R. C. Neely, Fort Company in Los Angeles of which 
Worth, and now under the tutelage Albert Coates, the English con- 
of Dr. Lazar Samoiloff in Holly- ductor, and Vladmir Rosing will be 
wood, has been auditioned for the director. 
March-April, 1940 





eS 

















ern 
ers 


























Volume 6 Number 4 








The Southwestern 


MUSICIAN 


“‘The Musical Best for the Great Southwest”’ 








March-April, 1940 








1940 MUSIC WEEK 
KEYNOTE CHOSEN 


Announcement has just been made 

by C. M. Tremaine, secretary of the 
National Music Week Committee, 
that SUPPORT LOCAL GROUP 
ACTIVITIES will again be the key- 
note for the 1940 celebration. Usu- 
ally the central theme of the annual 
observance is designated by the 
National Committee, but this year 
a radical departure was made and 
this important question was refer- 
red to the thousands of local chair- 
men and workers throughout the 
country, through a vote taken by 
mail. The ballot showed an over- 
whelming preference for the con- 
tinuance of the 1939 keynote for an- 
other year, 88 per cent of all the 
votes cast recommending such ac- 
tion. Many other excellent slogans 
were also suggested, and the best of 
these will be submitted to vote for 
adoption in 1941. 

Mr. Tremaine, in commenting on 
the result, expressed gratification 
at the size of the vote and its geo- 
graphical distribution, as practically 
all the states were represented. “The 
returns,’ he said, “not only show 
the democratic character of the Mu- 
sic Week celebration and the grow- 
ing popular interest in it, but also 
clearly indicate the importance of 
placing a nation-wide emphasis 
during a seven-day period each year 
on some special constructive 
thought in the country’s steady 
march of progress toward a Musi- 
cal America. The roots of wide- 
spread musical culture, whether in 
appreciation or technical skill and 
performance, must be planted in 
fertile soil—in local communities, 
large and small cities, towns, and 
even hamlets.” 

Mr. Tremaine called attention to 
the strong letter of approval of Mu- 
sic Week from President Roosevelt, 
the proclamations and public state- 
ments to the press issued by 45 
governors and 200 mayors in 1939, 
and to the 300-odd newspaper edi- 
torials representing every state but 
one. These he cited as testifying to 
the growing recognition by govern- 
ment officials and the press of the 
value of music as a national, com- 
munity and individual asset, as well 
as an art. 





_ An unusual opportunity recently 
was afforded a young piano student 
of Dr. Walter Gilewicz, director of 
music at Mary Hardin-Baylor Col- 
lege, when Curtis Schmedes, Austin, 
was soloist with the Austin Civic 
Orchestra. 
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TEXAS STUDENTS TO PLAY 
IN NATIONAL PIANO TOURNAMENTS 


This season is far the most suc- 
cessful year of the National Piano 
Playing Auditions movement, spon- 
sored by the National Guild of Pi- 
ano Teachers, in which nearly 
10,000 piano pupils of the U. S. 
A., are participating in 90 mu- 
sic centers, it was announced by Irl 
Allison, founder-president. Two 
thousand from Texas alone, where 
the Guild had its birth in 1929, are 
taking part. 

Prominent pianists and teachers 
who are serving as judges this year 
include: Guy Allen, Birmingham; 


Hans Barth, New York; Elizabeth 
Gest, Philadelphia; LeRoy B. 
Campbell, Warren; Carl Berggren, 
Minneapolis; John Manning, San 
Francisco; William O’Toole, Carl 
Roeder, John Mokrejs, and Walter 
Chambury, New York; Carl Beutel, 
Detroit; Dr. and Mrs. Franklin 
Stead, Chicago; Hazel Griggs, New 
York; Paul Stoye, Des Moines; La 
Salle Spier, Washington, D. C.; and 
Bristow Hardin, Norfolk, Va., and 
others. 

Guy Allen and William O’Toole 
are judging in Texas. 





TO JUDGE PIANO TOURNAMENTS 





GUY ALLEN, President of Birming- 
ham College of Music, Birmingham, 
Alabama, and William O’Toole, head 
of Trenton Conservatory, who also 
maintains studios at Sherman Square 
in New York, have been named judges 
for the various Texas units of the 
National Piano Playing Auditions, 
sponsored by the National Guild of 
Piano Teachers, with headquarters at 
640 Riverside Drive, New York. 

Mr. Allen was educated in America 
at Missouri Wesleyan College, North- 
western University, and through later 
study in Chicago and New York. He 
has headed the music departments of 
Judson College, Lander College, Ala- 
bama College, and for many years has 
been the President and Dean of the 
Birmingham College of Music. He is 
regarded as a musician of highest 
ideals and his achievements as a tea- 
cher have been sincerely successful. 


Metropolitan Opera In Dallas 


With a company of three-hundred 
singers and ballet, the 1940 Dallas 
season of the Metropolitan Opera 
Company will include “Lakme”, 
“Die Walkuere”, “Faust”, and “La 
Traviata” with such well-known 
personages as Lily Pons, Armand 
Tokatyan, Ezio Pinza, Lotte Leh- 
mann, Marjorie Lawrence, Lauritz 
Melchior, Kerstin Thorborg, Grace 
Moore, Richard Crooks, John 








WILLIAM O’TOOLE is a music ed- 
ucator of consequence, having studied 
with LeRoy B. Campbell. Isidor Phil- 
ipp, Dr. Frederick Schlieder, E. Robert 
Schmitz and Professor Hughes Mearns. 
He is the author of ’’Creative Piano 


Technic’’ in two volumes, of which 
* Musical America says ‘‘A modern 
approach that will vitalize from tne 


start the study of music for the child- 
ren of today, pointing the way for 
progressive teachers’’. His most recent 
book is “A Five Year Guide to Piano 
Teaching’’. 

For twenty years Mr. O’Toole has 
headed the Trenton Conservatory of 
Music and has taught at the Sherman 
Square Studios, New York City, for 
many years. His courses for teachers 
and lectures upon piano pedagogy have 
been appreciated by the _ profession, 
from coast to coast. Mr. Allen’s Texas 
itinerary will be Big Spring, Dallas, 
Ft. Worth, Houston, Stephenville, Waco 
and Wichita Falls, while Mr. O'Toole 
will judge in Abilene, Austin, San 
Angelo, San Antonio and Victoria. 





Brownlee, Helen Jepson, Nino Mar- 
tini and Lawrence Tibbett. The 
company will present “Lakme” on 
Monday, April 15; “Die Walkuere’”’ 
on Tuesday, April 16; “Faust’’ on 
Wednesday, April 17, matinee per- 
formance; “La Traviata” on Wed- 
nesday, April 17, at night. 





PLAN NOW ... 





to attend the 1940 Convention of the 
TEXAS MUSIC TEACHERS ASSOCIATION 


EL PASO - JUNE 18 - 19 








WINNERS FOR YOUTH 
SYMPHONY ANNOUNCED 


Austin, Texas, March 9 (Spl.) 
Headed for the regional auditions 
in the selection plan for young mu- 
sicians to play in Leopold Stokow- 
ski’s all-American youth symphony 
orchestra, seventeen boys and nine 
girls won in the state contest here 
this week, according to J. C. Kel- 
lam,, state NYA administrator. 


Winners are Louis Hegedus, vio- 
lin; Vitold Kushleika, viola; Alfred 
Vallani, English horn; Virginia 
Sheridan, harp, and Philmore Gil- 
bert, tympani, all of Houston; 
Thomas F. Seale, trombone, Goose 
Creek; Lillian Phillips, harp, Beau- 
mont; William Mayo, clarinet, 
Marshall; Fred Hoey, snare drum; 
Robert W. Elliot, violin, and Barba- 
ra Hensley, violin, San Antonio; 
Rose Mary Walters, viola; Mary 
Margaret Bailey, violin; Plorence 
Knox, violin, and Jeanne Phillips, 
violin, all of Denton; William Sand- 
berg, French horn; Maxy Mayo, 
aboe, and Joseph Druian, cello, all 
of Dallas; Lurames Reynolds, vio- 
lin, and Mary Lane Morris, violin, 
Fort Worth; Frank George, clarin- 
et; Wolfe Jessen, flute, and Edwin 
Lassberg, violin, Austin; Grant 
Sherman, trombone, Canyon; Eu- 
gene Sullivan, violin, El] Paso, and 
Hugo Loewenstern, clarinet, Ama- 
rillo. 


Winners were chosen from a 
group of sixty-four auditioned by 
a state committee composed of 
Henrik Buytendorp, conductor of 
the Austin Symphony Orchestra; 
Homer Ullrich and Anthony Dona- 
to, both of the faculty of the Uni- 
versity of Texas School of Fine Arts, 
and Miss Nell Parmley, state su- 
pervisor of public school music of 
the State Department of Education. 


Jacques Singer, conductor of the 
Dallas Symphony Orchestra, has 
been selected by Stokowski to hold 
regional auditions for the sym- 
phony orchestra in six cities of Tex- 
as, Louisiana, Arkansas and Okla- 
homa. He will hold auditions for 
winners of the state finals at Aus- 
tin March 20, Houston March 21, 
New Orleans March 22 and 23, Lit- 
tle Rock March 25, Oklahoma City 
March 26 and Dallas March 28 and 
29. 

April 4 Stokowski will go to Dal- 
las to select from applicants chosen 
by Singer a group to be rehearsed 
at Washington before selections are 
made and contracts for the tour 
awarded. 
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MUSIC 
MARCHES 
ON an a a 


soupy CG. 


Professional solidarity should be the keynote of music- 
ians and musical organizations in Texas, the Southwest 
and the Nation. A professional attitude on the part of the 
individual musician is the first requisite toward attaining 
this goal. Many Texas music teachers have for too long 
looked upon their professional organizations as “banquet 
clubs” or ‘‘once-a-year social meeting places’’, thereby un- 
dermining the structure of what might become a sturdy 
framework onto which could be built a thorough-going, uni- 
fied organization of great worth to the teacher, the public 
and the accrediting agencies alike. The mere process of 
joining a music teachers association, whether local, state or 
national, or all three, does not complete the responsibility 
and opportunity of the teachers to his profession. All teach- 
ers regularly remind their students that “the more one puts 
into a job to be done, the more one gets out of it’. The 
professional attitude begins with this approach. To get 
the most out of a thing, one must know and understand 
all angles of the problem at hand. It therefore behooves 
the music teacher, whether private, public school, conser- 
vatory or collége, to actively study present trends in music 
education and cooperate in solving prevalent problems. 






2. 





There is no better way to serve the music teaching pro- 
fession than to become a vital, energetic and profoundly 
interested worker in those organizations set-up to present 
a united front for the cause of music in the school, church 
and general community life of the nation. The following 
such organizations are NOW serving you — are you serv- 
ing your profession? 

Texas Music Teachers Association 

Texas Music Educators Association 

Texas Federation of Music Clubs 

Texas Association of Music Schools 

Texas State Teachers Association, Music Section 

Southwestern Music Educators Conference 

Music Educators National Conference 

Music Teachers National Association 

and others 

Select the ones in which you feel you can best serve your 
profession, join, pay your dues, and work for the cause of 
American music! 


school Musicand Private Teaching 


It is as foolish to state that because personal hygene is 
taught in the public schools there will soon be no need 
for private practicioners of the healing art (whether medi- 
cal, dental, osteopathic or Christian Science) as it is to 
say that because music is given as a part of the public 
school curriculum there will be no need for the private, 
conservatory and master class music teacher. The school 
music educator and the private teacher should work as 
partners with the church choir director, music club of- 
ficials and interested laymen in a thought-out community 
music program in which all interests will be benefited. One 
of the most applauded reports in a special survey panel 
at the Music Educators National Conference this month 
was given by Mildred L. Lewis of Lexington, Kentucky, 
which read as follows: 

On the basis of the changing trends in music education 
during the past decade we recommend these particular 
emphases in relationship of private teachers with school 
music. 

In the past decade there have been conditions which 
have handicapped and brought into decline the work of 
the private teacher, such as: 

1. Curtailment of the number of pupils during the eco- 

nomic depression. 
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2. Standards required of teachers of applied music for 
high school credit narrowed the field. 

3. Removal of the social stimulus for performing ability 
because better music available by radio and recording. 

The work of the private teacher and the school music 

music supervisor should complement each other to the 
extent, that, in looking to the future, these recommenda- 
tions are offered: 

1. That the school music supervisor work in close co- 
operation with the private teacher. 

2. That the work of the private teacher be motivated by 
pupil participation in school groups. 

8. That gracious recognition be given to the private 
teacher for the beneficial contribution his pupil makes 
to the school groups. 

4. That the private teacher be shown that class work in 
schools is not in competition with studio but can be 
used to promote interest in private study. 

5. That greater skill can be developed among advanced 
students under the guidance of the private teacher 
than under group instruction. 

6. That the school and private teacher should unite their 
interests and efforts for the fullest development of 
the pupil’s capabilities. 
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EB TO MUSIC 


THE MUSIC SCRAPBOOK 


It was in Fort Worth in the gay 
90s. Real opera had come to town, 
and sassiety was cashing in. The 
Opera was a Meyerbeer and soloists, 
chorus and orchestra were whoopin’ 
‘er up. As per Meyerbeer an abso- 
lute silence came abruptly following 
a great ad capiandum. That is, it 
should have been absolute silence 
but emanating from a very promin- 
ent box adjacent to the stage, came 
in a piercing treble “We fry ’em 
in lard.” 





It was down in deep East Texas 
scarcely two generations ago. A 
Protracted (distracted—the Com- 
munity agnostic called it) Meeting 
was in progress. The denomination 
conducting the meeting was of the 
‘no—instrument in worship” per- 
suasion. The regular song leader 
had succumbed to laryngitis and a 
new one, rather inexperienced had 
been brought in. His first endeavor 
was “Hark Ten Thousand Angel 
Voices,” but in his over anxiety he 
had pitched the key about a fourth 
high. There was trouble and every- 
thing stopped after about two mea- 
sures. A good old brother well down 
toward the front spoke up. “Brother 
don’t you think we’d better start 
that at about 5000?” 





She was a sweet young thing with 
an ambitious mama. She was home 
from finishing school and mama 
was presenting her in a song re- 
cital in the City Hall. The program 
was rather awesome on account of 
so much foreign language on the 
bill-of-fare. A wag of a printer con- 
tributed his bit by inserting a com- 
ma after the German word ‘ist’ in 
the song title. “Was ist Sylvia?” 
making it read, “Was ist, Sylvia?” 





This was one of David Bisphams 
favorite stories, which he was fond 
of telling to illustrate the foolish 
adherence to tradition. A young 
American baritone was having his 
final rehearsal for presentation at 
La Scala. It was his big aria to 
which the orchestra was playing 
the introduction. The singer took 
the front of the stage and began. 
Immediately an elderly, bald-pated 
viola player jumped up waving his 
fiddle in one hand, bow in the other. 
“Nah, nah,” he cried, stopping the 
proceedings. “It must not be done 
so.” “Why not uncle?” asked the 
Singer. “The Signor Spaghetti, he 
create the part, he no do it that 
way.” “Well,” asked the singer 
eager for help, “How did the Signor 
do it?” “He come down, then he go 
back, the orchestra repeat the in- 
troduction, then he come down 
again and sing the aria.” “Fine,” 


March-April, 1940 


of Wallace R. Clark 


agreed the young singer, “but why 
did he go back?’ The old viola 
player demurred, insisting the great 
Signor did it that way, that was 
reason enough. But the singer was 
not satisfied, and insisted upon 
knowing why the Signor went back. 
Finally the old viola player relent- 
ed, scratched the shining surface of 
his dome and said “I theenk he go 
beck to spitta.” And so had a long 
generation of succeeding baritones 
been going “beck to spitta” ever 
since. 

He wasn’t a bad sort. He just felt 
that he was entitled to some con- 
sideration because he was a music 
teacher in a college located in a 
rather small town. A small town 
where people were not always care- 
ful to give anybody especial con- 
sideration. He was having some 
work done on his car and since this 
was a garage in a town where peo- 
ple weren’t always considerate, he 
was having to wait. Back at a bench 
toward the rear, a rather nonde- 
script person was using a hack saw 
on a rather tough piece of metal. 
The noise was awful—the kind that 
searches and finds tender places 
in sensitve anatomies. He strolled 
back -and contributed over the 
shoulder of the sawyer: “Young fel- 
low, that’s pretty hard on a musici- 
ans nerves.” The person stopped, 
expertly spat in a pile of metal 
filings not too far distant, wiped 
his mouth on a slightly stained 
sleeve, slowly looked around the 
“shop” and replied. “Damn good 
thing there ain’t none around.” The 
filing took up where it left off, but 
to no vocal accompaniment. 
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BAUER WITH DALLAS 
SYMPHONY 

DALLAS, Feb. 26—(Spl)—Making 
his first Dallas appearance in 20 
years, Harold Bauer, the distin- 
guished English pianist, played Bee- 
thoven’s Emperor Concerto with the 
Dallas Symphony Orchestra Febru- 
ary 25 and 26 at Fair Park Audi- 
torium. Conductor Jacques Singer 
and the 85 piece orchestra com- 
pleted the program with Wagner’s 
Overture to “The Flying Dutch- 
man” and the Brahms Symphony 
No. 2. 

Fair Park auditorium, with a 
capacity of 4500 was almost filled 
for each of the concerts. 

Bauer, who started his career as 
a concert violinist, changed to the 
keyboard on the advice of Pade- 
rewski and was a pupil of that mas- 
ter. At the age of 66 he is still 
hailed as one of the truly great pi- 
anists of our day, a fact easily ap- 
parent in his Dallas concert. 
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OILOFF BEL CANTO STUDIOS J 
& OPERA ACADEMY 
} 
ANNOUNCES 
Special i 
V 
Summer 
Master ! 
(lasses 
for teachers, 2 
advanced | 
singers and 
beginners. 2 
Everything | 
necessary 4 
for a ) 
singer’s 5 
career is ‘ 
taught at | 
the studios. A 
Studios : | 
Open DR. LAZAR SAMOILOFF 5 
‘s 
All Teacher of World-Renowned 
Year Singers Y 
NELSON EDDY writes: If I were asked: [ 
“With whom shall I study voice?” I would say 2 
Samoiloff. Why? Because his teaching is based 
on sound, sensible laws. Because he makes it all U 
very simple and clear. Because he brings about 4 
progress in amazingly short time. Because he has 
produced great singers and because his pupils § 
show remarkable development, and are happy in ‘ 
their work. He showed me fundamentals I had | 
overlooked for years, and helped me make quick, 5 
definite advancement. It is a joy to study with f 
him. 
Thanks to you eternally for helping my voice to 5 


do bigger and better things. 


JULIA CLAUSSEN, famous contralto of 
the Metropolitan Opera Company, writes: Your 
singing method is wonderful. A really sound 
method that eliminates the efforts so often ob- 
structive to a singer. I consider that day one of 
the happiest days of my life when I came to your 
studio to study under your guidance. I am ever 
grateful. 


CLAIRE DUX, famous lyric soprano of the 


Chicago Opera Company, writes: After mistakes 
and groping, finally I am on the right road. 
Thanks, heartiest thanks, to my honored master, 
Lazar Samoiloff. 


WRITE FOR CATALOG 
610 So. Van Ness Avenue Los Angeles, Calif. 
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ASPER PLAYS GIANT BAYLOR ORGAN 



































DR. FRANK W. ASPER, organist of the Morman Temple, Salt Lake City, at the 
console of the great Brooks Memorial Organ at Baylor University, Waco. 





MRS. ROGER C. NEELY 
TEACHER OF VOICE 


Studio—2229 Mistletoe Bivd., 





Fort Worth Telephone 4-9482 
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Now bisa Ritz Prueoainiin: Blue Daca Sens 
and Georgia Ballina, Spanish Dancer, for 1940-41 
KLINE MANAGEMENT SERVICES 
HARRY BYRD KLINE, Director 
Box 2454 Dallas, Tex: ; Phone 5-4210 
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RICHARD McCLANAHAN 


MATTHAY REPRESENTATIVE 
Summer Class in New York City 
July 8 to August 15 


Private lessons, interpretation classes, and 12 lectures: 
The Groundwork of Expressive Pianoforte Playing, — 
incorporating the Matthay Principles into a carefully 
planned course of study. 
Further details from 
806 Steinway Blidg., New York City 




















WACO MUSIC NEWS 


Waco, Texas (Spl.) Dr. Frank 
Asper, organist of the famous Mor- 
mon Tabernacle in Salt Lake City, 
was a February recitalist at Baylor 
University, playing the large S. P. 
Brooks Memorial Pipe Organ in 
Waco Hall. Dr. Asper was assisted 
in the concert by Beatrix Mayo of 
Hollywood, California who appear- 
ed in two groups of songs to organ 
accompaniment. Dr. Asper’s pro- 
gram featured the Bach Toccata 
and Fugue in D minor, the Allegro 
from the Widor sixth Symphony 
and the Rubenstein Tone Poem, 
“Kamennoi Ostrow”. Also included 
on his program were numbers by 
Handel, Lang, Kinder and Dickin- 
son and he was represented as a 
composer in the selections of Miss 
Mayo who sang his “Song of May”. 
Miss Mayo chose the Aria, “O Don 
Fatale” by Verdi and the Habanera 
of Bizet from operatic literature 
and additional songs by Respighi, 
Messager, LaForge, Speaks and 
Gaul. 


Dr. Asper’s fame as a recitalist 
both in concert and over radio is 
easily accounted for after hearing 
him in concert. He possesses a bril- 
liant technique and his interpreta- 
tions are at once marked by sound 
musicianship and originality. This 
splendid artist has probably done 
more than any other organist to 
popularize good organ music in his 
extensive radio work and also in the 
unusual recital opportunities offer- 
ed at the Tabernacle where he is 
heard by many thousands of people 
throughout the year. 


Miss Mayo possesses a voice of 
unusual natural beauty and each 
of her numbers was well received 
by the large Baylor and Waco au- 
dience. 





UNIFORMS 


New Style Book showing Uniforms 
IN COLORS. Also special designing. 
we line of samples. Write us 
irst. 


DeMoulin Bros. & Co. 








1013 S. 4th St., Greenville, Illinois 





SINGS FOR SAN ANTONIO 





JOHN MURRAY KENDRICK 
Member of voice faculty of Texas 
State College for Women, Denton who 
was presented in recital last month 
by San Antonio Music Teachers Asso- 
ciation. 





SINGS IN FORT WORTH 



















LILY PONS 
Renown Coloratura soprano who will be 
heard on Fort Worth Civic Music 
course on evening of Friday, April 12. 
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LEO PODOLSKY 


present Artist Pupils in a series of programs devoted to “THE EVOLUTION of PIANO MUSIC IN FRANCE” 


Composers represented: Pete. L. Couperin, Lully, Loeilly, F. Couperin, Rameau, Danrieu, Daquin, Schobert, Desmarets, Aubert, Mouret, 
J. Rousseau, Gossec, Gretry, Candeille, St. Amans, Mehul, Franck, Alkan, Lelibes, Dubois, Delaborde, Bizet, Widor, 
Faure, Goddard, D’Lndy, Massenet, Chaminade, Vidal, Pierne, St-Saens, Phillip, Debussy, Ravel, Levy, Grovlez, Ibert, 
Mompou, Satie, Bron, Severac, Auric, Roussell, Milhaud, Honegger. Poulenc, Schmitt, Francaix, Migot. 
Harold Berlinger Russell Hedberg Hannah Joseph Viola Patzer Roberta Savler 
Vesta Flath Robert Hoffman Artheda McFaul Pauline Podolner Velta Scalinder 
Gwendelyn Foss Marley Johnson Wade Parks Berniece Riseborough Frieda Wall 


MAY 4-5-6-7, 1940 SHERWOOD RECITAL HALL, 410 So. Michigan Ave., Chicago 









Participating: Gladys Zerbel 


Irma Youngfelt 
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NEW Sm 








SAN ANTONIO —(Spl.)— Ap- 
proximately 150 persons attended 
an open meeting of the San aAn- 
tonio Music Teacher’s Association 
at the Plaza Hotel and heard 
Mrs. Vesta Hasting Tucker ot 
Wichita Falls pianist, and Miss 


REPRESENTS TEXAS 





\ 
I. E. REYNOLDS 

Director of Music at the Southwestern 
Baptist Theological Seminary, Fort 
Worth, who was one of Texas’ repre- 
sentatives at the Music Educators 
National Conference in Los Angeles the 
first week of April. Professor Reynolds 
was a speaker at the Church Music 
Forum of the conference. 





CONCERT ORCHESTRA OF NTAC ON TOUR OF STATE 

















THE CONCERT ORCHESTRA OF NORTH TEXAS AGRICULTURAL COLLEGE, ARLINGTON 


The Concert Orchestra of North Texas Agricultural College, Arlington, Eugene N. Adams, Director, which has been heard 
in concert in fifteen high school and college auditoriums throughout north Texas this year. 





Josephine Niggli, San Antonio play- 
wright and lecturer. Miss Niggli 
has had two plays produced on 
Broadway and is the author of 
Mexican Folk Plays. 

Appointment of a committee to 
work with school authorities on 
a plan which will give public school 
credit for music taught by private 
teacher, was announced by Mrs. 
Tekla Staffel, president of the San 
Antonio Music Teachers’ Associa- 
tion. 





9172 Sunset Boulevard 


Concert Management 


ROBT. L. HOLLINSHEAD 


Hollywood, California 





William B. Downing 
MASTER CLASSES BARITONE ORATORIO 
RECITAL Teacher of Voice LECTURES 


Studio—1101 Elm Street, Dallas, Texas—Phone 7-4483 
RESIDENCE PHONE 8-2414 








STELLA OWSLEY, B. A., M. Sc. 
TEXAS STATE COLLEGE FOR WOMEN 


Denton, Texas 
Soloist @ Teacher of Singing @ Author 
“Helpful Hints to Singers’’ “The Child Voice” 











Malcolm Horne 





510 Throckmorton Street 


HOME OF MASON AND HAMLIN 


C. C. MILLER, Pianos 


Fort Worth, Texas 


548 Riverside 
Drive 


Violinist © Conductor @ Teacher New York, City 














Isabel Hutcheson 


PIANO TEACHER 


WINTER STUDIO 
Brooks Mays Building 
Dallas, Texas 


SUMMER MUSIC 
COLONY 
Boulder, Colorado 


MANAGE MENT 


ANNIE FRIEDBERG 


250 West 57th St., 


New York City 


BARRE HILL 


BARITONE 

















Sixth and Throckmorton 


STAFFORDS 


Teachers Needs 


Fort Worth, Texas 








Baylor University School of Music 
(Institutional Member National Association of Schools of Music) 


PAT M. NEFF, A. M., LL. D., President 
ROXY GROVE, A. M., B. Mus., Chairman 


PIANO—Roxy Grove, Bela Rozsa, Robert Markham, James Monroe; 
VOICE—Robert Hopkins, Martha Barkema, Ralph Woolley; VIOLIN— 
James Thomson; CELLO—Rosalie Ernest; HARP—Helen Horton; ORGAN 
—Robert Markham; THEORY, COMPOSITION—Bela Rozsa, Bernice Hen- 
sler, James Monroe, Helen Horton; MUSIC EDUCATION—Ella Lovelace, 
Cobby Stivers; BAND—Everett McCracken; ORCHESTRA—James Monroe. 
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FORT WORTH CONSERVATORY OF MUSIC, INC. 


JEANNETTE TILLETT, President E. CLYDE WHITLOCK, Vice-Pres. 
ARTHUR FAGUY-COTE, Assistant Director 


All branches of Applied and Theoretical Music 
Accredited by the State Board of Education 


Catalogue Upon Request 
1100 WEST CANNON AVENUE FORT WORTH, TEXAS 








THOS GOGGAN & BRO. 


The Music House of Texas -- Established 1866 
Everything Musical 


Specializing in Sheet Music and 
Music Teachers’ Supplies 


1201-3 Main Street Houston, Texas 














Artists and Lecture Course Agents for Scores of Texas Schools and Clubs 


a SOUTHWESTERN MUSICAL BUREAU @ 


BOOKING OUTSTANDING ATTRACTIONS OF THE CONCERT 
THEATRICAL AND LECTURE FIELD 


Recital Artists of International Fame, Opera Groups, Operetta Company, 
Soloists for Opera and Oratorio, Lecture Recitalists and Educators 


M. C. TURNER, PRESIDENT AND MANAGER 
508 Central Bank Blidg., Dallas, Texas Phones 2-6540 and 5-1854 
CONCERT MANAGEMENT 














MRS. JOHN F. LYONS 


Presents 


MARIAN ANDERSON T2 WO8L)'s oor 


Prices: Main floor $3.30, $2.75, $2.20, $1.65 and $1.10 


ENTIRE BALCONY RESERVED FOR NEGROES 


Prices: Balcony $2.20, $1.65 and $1.10 
Advance mail orders, accompanied by check and _ self-addressed stamped 
envelope filled NOW in order of receipt. Box office sale April 29th at 
Whittle Music Co. Address and make checks payable to Mrs. John F. 
Lyons, Whittle Music Co., 1213 Elm, Dallas, Texas. 











CHICAGO MUSICAL COLLEGE 


Accredited by the North Central Association of Colleges and Secondary 
Schools. Complete courses leading toward Bachelor of Music and Master 
of Music degrees. All academic courses given by University College of 
the University of Chicago. 


Write Now For Catalogue 


CHICAGO MUSICAL COLLEGE 


64 East Van Buren Street Chicago, Illinois 








SUPERIOR QUALITY 


m PEDLER = vsnn woo 


CLARINETS — FLUTES 
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‘Cusatombultt WNOODWINDS 








GYROTON 


(Reg’t. & Pat. App. for) 
Twirling Baton 


Revolutionary in Design and Performance 
$3.00 Postpaid . . . Check with Order 
UNIFORMS TOO ! 

Write for Catalog 


George Evans & Co., Inc. 


Uniforms Since 1860 
182 North Fifth Street . . . Philadelphia, Pa. 
DICK TOMLINSON 


200844 Main Street Dallas, Texas 
Southwestern Representative 
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LAUREMES REYNOLDS 


Artist student in violin of Brooks 
Morris, Fort Worth, who recently won 
special honor and notice for herself 
and her teacher by winning the audi- 
tion for the NYA National Youth Or- 
chestra. In the final auditions, under 
Leopold Stokowski in Dallas, Miss 
Reynolds was given high comendation 
for her solo work and ecrchestral abil- 
ity. 
PAUL VAN KATWIJK 
WARMLY RECEIVED WITH 
HOUSTON SYMPHONY 
By Katherine B. Morgan 

Houston (Spl.) The appearance 
of Paul Van Katwijk, Dallas pian- 
ist-pedagogue, as guest artist with 
the Houston Symphony Society of 
the evening of February 19, was 
of great interest as was expressed 
by the large audience which com- 
pletely filled the City Auditorium. 
As soloist he played Schumann’s 
Concerto in A Minor, with Ernst 
Hoffman conducting, winning most 
enthusiastic applause. After this 
ovation which expressed Houston’s 
appreciation for this musician’s 
work for music in the state of Tex- 
as as the head of the Southern 
Methodist University School of Mu- 
sic, Mr. Van Katwijk gave as an 








encore his own orchestral composi- 
tion, “Hollandia,” a suite of dan- 
ces: “Bashful Suitor,” “Merry Pro- 
cession,” “Round Dance”. In these 
the varied moods were caught and 
conveyed with charm by the or- 
chestra who readily responded to 
each suggestion from his baton. 

As one looks at the calendar they 
know that the music season rapidly 
approaches its end, but even so the 
symphony exhibits surprising vital- 
ity in its closing days of the sea- 
son. In its schedule of concerts are 
still three subscription concerts, 
March 4 and 25, and April 8 and 
three Sunday Serenades, February 
25, March 18, and April 14. The two 
Students Concerts in the calendar 
are on the afternoons of March 7, 
and April 11. The Sunday Serenade 
Concerts have been and are to be 
given in large homes of Houston. 

The Mozart String Quartet, with 
Joseph Gallo, Concert Master of 
the Houston Symphony, first violin; 
Ernst Hoffman, Conductor of the 
Symphony, second violin; Mr. Anas- 
tasi, viola, and Paul Burke, violon- 
cello, have been heard this sea- 
son. 

On March 4 with Ernst Hoffman, 
conducting, the program included 
“Overture to Mignon,” Thomas; 
“Festivals,” Debussy; “Night in Lis- 
bon,” Saint-Saens; “Ballet Music” 
from Samson and Delilah; “Fifth 
Symphony,” Beethoven. On the 
evening of March 25, the soloist 
was Albert Spalding, violinist. 


4). 
Vv 





The special clinics under the ex- 
pert leadership of such national 
figures as H. E. Nutt and Virginia 
Page Nutt of the Vandercook 
Band School, Chicago, Henry Sop- 
kin, American Conservatory, Chi- 
cago, Noble Cain of the Chicago 
studios of the National Broadcast- 
ing Company, and others, together 
with many splendid addresses by 
outstanding Texas educators and a 
score of divisional and group 
luncheons and other social affairs 
combined to make the Mineral 
Wells of the TMEA a definite suc- 
cess. 





CHICAGO MUSICAL COLLEGE SUMMER TERM 


The Chicago Musical College, Dr. 
Rudolph Ganz, president, has an- 
nounced the date of its 1940 Sum- 
mer Master School. The first term 
begins June 24th and ends August 
3rd. The second term runs from 
August 5th to September 7th. 

Chicago Musical College is a 
member of North Central Associa- 
tion of Colleges and Secondary 
Schools, American Council of Edu- 
cation, Adult Education Council of 
Chicago, National Association of 
Schools of Music, and is authorized 
as a teacher training institution by 
the city of Chicago and the Illinois 
Department of Education. 

Divided under the heads of the 
Preparatory Schools, the College, 
and the School of Graduate Study, 


Chicago Musical College is recogniz- 
ed as one of the strongest profes- 
sional schools of music in America. 


Officers of the administration in- 
clude, besides President Ganz, Dr. 
Leon Sametini, Vice-president; Dr. 
Gustav Dunkelberger, Dean; Gene- 
vieve. Lyngby, Registrar; Russell A. 
Elmquist, Business Manager; F. E. 
Hartjen, Treasurer; Beatrice Gra- 
ham, Librarian; C. Gordon Wedertz, 
Alumni Secretary. 


Departmental chairmen of the 
faculty are: Dr. Rudolph Ganz, 
Piano; Dr. Leon Samentini, Violin; 
Graham Reed, Voice; Mary Strawn 
Vernon, Music Education; Max 
Wells Clinic of the TMEA a defin- 
ite success. 
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HEADS CHICAGO CONSERVATORY MUSIC 


EDUCATION 


Dr. Clel T. Silvey began his car- 
eer as a music teacher in 1919 when 
he accepted the position of Super- 
visor of School Music in the schools 
of Laredo, Missouri. In 1924 he 
graduated from the University of 
Texas with a B. A. Degree, double 
major, including music, following 
which he served for a period of 
three years as director of Senior 
High School Music in Austin, Tex- 
as. During this time he built the 
music department from a mere be- 
ginning to a point where it was 
necessary for him to have three 
assistants. His High School Band 
won the State championship for 
two successive years and the third 
year was awarded national honors. 


After taking his M. A. at Colum- 
bia University, New York, where he 
was assistant in instrumental mu- 
sic in the Teachers College, he re- 
ceived the Dec. Ch. Mus. (Diploma) 
from Ecole, Fontaintbleau, France, 
was for seven years professor of 
Public School Music and Vocal Mu- 
sic at State Teachers College, Ma- 
comb, Illinois, returning to Texas 
in 1937 to ‘serve as acting head of 
the music department of the State 
Teachers College in Alpine, Texas. 
He was awarded the PH. D in 1937 
from Peabody College. 

















CLEL T. SILVEY 


In 1927, while teaching in Austin, 
Texas, he wrote a march, which 
was played by his championship 
hand at the inauguration of Gov- 
ernor Dan Moody. 

Dr. Silvey will direct the courses 
in Public School Music at Chicago 
Conservatory during the Summer 
Session June 24 to August 3. 





CHICAGO CONSERVATORY TO STRESS MUSIC 
EDUCATION COURSES THIS SUMMER 


A complete program of music ed- 
ucation, applied music, theory of 
music, dramatic art, and dancing 
will be offered under the one 
hundred and sixty-five artist-teach- 
ers at the Chicago Conservatory 
this summer, according to the 
president, Dr. Edgar Nelson. With 
emphasis on a broad program of 
music education, covering the many 
new trends in school music includ- 
ing curriculum problems, Chicago 
Conservatory summer session will 
emphasize its major term—June 2 
to August 3. 

Headed by Dr. Clel T. Silvey as 
director of the department of music 
education, with the assistance of 
John H. Barabash, noted band di- 
rector; Clare John Thomas, direc- 
tor of music at Von Steuben High 
School, North Chicago; Keith Hol- 
ton, composer; Hyacinth Glomski, 
outstanding exponent of class piano 
methods and director of Fine Arts 
at Wright Junior College, Chicago; 
Blanche Ray, authority on radio 
and cinema; Dorothy Desmond, 
music education specialist; Dr. 
Clyde J. Garrett, vocal clinic and 
class voice methods; Katherine 
Finley, and others, a completely 
balanced program of school music 
will be offered. 

Special normal courses in piano 
will be offered by Buenta Carter, 
Dr. Edgar A. Brazelton, and Frances 
Frothingham (Oxford method). 
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Chicago Conservatory is a mem- 
ber of the National Association of 
the Schools of Music and is accred- 
ited by that organization. Chi- 
cago Conservatory is also accred- 
ited by the Illinois State Board of 
Education and is authorized by the 
Chicago Board of Education to 
grant promotional credit to teach- 
ers in the public schools for courses 
taken at the Conservatory. It is also 
authorized by the United States 
Government for that training of 
foreign quota students. 

Founded in 1857 by Robert Gold- 
beck, was merged in 1932 with Bush 
Conservatory the latter established 
in 1902 by William Lincoln Bush, 
noted piano manufacturer, the com- 
bined backgrounds of these two 
great schools create a tradition and 
inspirational force of great import 
ance in musical America. 


. 
_ 


Have you done your bit? We 
mean your bit towards keeping the 
Metropolitan Opera America’s Cul- 
tural nucleus and at the same time 
the People’s Opera. The Metropol- 
itan is now engaged in a million 
dollar drive to own it’s own home 
They would like one dollar from 
you. They ask no more, but any 
amount is weleomed. This endeavor 
has the indorsement of every music 
lover from islands of the East In- 
dies to President Roosevelt. Have 
you done your bit? 
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ec’ Chicago 
‘Conservatory 


Established 1857 
MUSIC — DRAMA — DANCING 


Special 
Summer Session 


Three Summer Terms 


Main Term: June 24 to August 3 


Accredited work in all 
branches of music and 
drama leading to standard 
professional degrees and 
teacher's certificates. 
Credits earned at Chicago 
Conservatory are transfer- 
able to approved colleges. 


INSTITUTIONAL MEMBER OF THE 
NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


Faculty of over 150 nationally known artist- 
teachers-musicians whose professional training 


and experience cover all fields of music edu- 
cation. 


@Basic and advanced prep- 
aration for radio, concert. 
oratorio, opera, and _ the 
theatre. 


@ New trends in school music 
and methods of teaching; 
curriculum problems. 


New Complete Catalogue Now Ready 


Address: 
JEANNE HOWARD, Registrar 


Chicago Conservatory 


25 E. Jackson Blvd., Chicago, Illinois 






83rd 
Year 
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| 54th SEASON CHICAGO U 
A ‘ 
S Courses in piano, vocal, violin, organ and all other branches of music and dramatic art leading to f 
A 
U DEGREES — BACHELOR OF MUSIC, BACHELOR OF ! 
x 
MUSIC EDUCATION, MASTER OF MUSIC and MASTER | 
1) 
1°) 
; OF MUSIC EDUCATION; TEACHER’S CERTIFICATES. | 
6 : si ‘ Q 
A Thorough preparation for concert, radio and teaching positions. Many special features, weekly recitals, 
concerts with full orchestra, lectures, school of opera, etc. it 
9 2 
} Member of the National Association of Schools of Music A 
| : 
ONE HUNDRED TWENTY ARTIST-INSTRUCTORS INCLUDING: | 
VV 
Oo} 
iO Piano—Heniot Levy, Allen Spencer, Voice — Theodore Harrison, Dudley Violin—John Weicher, Herbert Butler, f 
Kurt Wanieck, Edward Collins, Louise Busk, Charles La Berge, Elaine De Scott A. Willits, Walter Aschenbren- 
| Robyn, Earl Blair, Mabel Osmer, Sellem, John C. Wilcox, John T. ner, Stella Roberts, Henry Sopkin. | 
Semford Marri, Seanne Beye, Mae mend. Normal-Children’s Musical Training— A 
4 ee Sets) ee Sees Musical Theory, Composition — Leo Direction of Louise Robyn. Intensive 
SEE, Saeeeee Sree. Sowerby, John Palmer, Jeanne Boyd, normal courses illustrating Miss | 
Rudolph Reuter Irwin Fischer, Stella Roberts. Robyn’s metheds of plano instruction }| 
(Special engagement) yr o plano ms a A 
° Cicdntiaie nie Men, Mie Public School Music—Clarence Dissing- to children. 
rgan— 2h saan . er, Ann Trimingham, Edna Wilder, : : 
| a ey Henry Sopkin. eaedaae aie Gian ten O 
oO Violoncello—Edmund Kurtz, Lois Bichl. Dramatic Art, Public Reading—Louis and correspondence courses). q 
5. Wilheur, A. Louise Suess. Vocal Clinic Course—John C. Wilcox. U 
Barre Hill, Guest Instructor in Voice. Q 
O° 
| : 
g SUMMER MASTER SCHOOL 
| ‘ 
° THREE SUMMER SESSIONS ) 
q May 16 to June 26 June 27 to August 7 s 
| and August 8 to September 18 ; 
| SUMMER SESSION PROSPECTUS, regular catalog mailed free on application. For detailed information address secretary. ro) 
V | 
| * « , 
> American Conservatory of Music _ | 
eal - a ° 
| 516 Kimball Hall Building Chicago, Illinois 
| JOHN R. HATTSTAEDT, Pres. and Mgr. | 
° 
} 
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LAURENE ODELL ADAMS 


Prominent North Texas pianist and 
teacher, who was heard in recital in 
Dallas, sponsored by the Sigma Alpha 
Iota Music Sororiety. Mrs. Adams is a 
graduate of the University of North 
Dakota and has done graduate work 
at the American Conservatory of Music 
at Chicago. 


American Conservatory 
To Hold Three 
Summer Terms 

The fifty-fourth Master School 
and Summer session of the Ameri- 
can Conservatory of Music, Chicago, 
will be held this summer beginning 
May 16th, and concluding Septem- 
ber 18th. While there will be three 
terms, the second and major term 
will open Thursday, June 27th, and 
end Wednesday, August, 7th. 

To offer students the opportunity 
to enjoy a longer period of study 
during the summer and thus to 
earn additional credits, the Ameri- 
can Conservatory of Music, Chic- 
ago, is featuring three terms of six 
weeks each during the summer of 
1940; the first term will start May 
16th. 

The summer catalogue of the 
Conservatoiy includes an outstand- 
ing list of pedagogues, lecturers and 
recitalists, and «announces many 
special courses to be offered dur- 
ing the sessions of 1940. Summer 
master classes are an outgrowth of 
need—the answer to a great de- 
mand, particularly in the Middle 
West. It has taken years of study 
and thorough work to build up a 

(Continued on Page 14) 








ON AMERICAN CONSERVATORY STAFF 





lied fied ol 


ver wr 
- 


Lf aa 





DUDLEY BUCK 


Renown vocal pedagogue, member of 
the vocal faculty of the American Con- 
servatory of Music in Chicago. 














EDWARD COLLINS 


Pianist, composer, and teacher, mem- 
ber of the piano faculty of the Ameri- 
can Conservatory of Music in Chicago. 





HERBERT BUTLER 
Violinist and conductor of the Ameri- 


can Conservatory of Music Symphony 
Orchestra. 


March-April, 1940 


KURT WANIEK 


Pianist and teacher of the higher art 
of piano playing at the American Con- 
servatory of Music in Chicago. 





WM. E. JONES, Mus. 


TEACHER OF SINGING 
Musicologist 


D. 


Conductor 


Director Department of Music 


TEXAS STATE COLLEGE FOR WOMEN 
Denton, Texas 








JOHN TARLETON AGRICULTURAL COLLEGE 


Stephenville, 

FINE ARTS 

SUBJECTS: — Piano, Violin, Voice, All Theoretical 
Subjects from Introduction of Music to Counter- 
point, Brass, Woodwind and Public School Music 


Texa 


DEPARTMENT 


BAND, ORCHESTRA and CHORUS directed by eminent instructors. 








Our Lady of the Lake College 
MUSIC DEPARTMENT 
Institutional Member National Association of Schools of Music 


Courses Leading to the Degrees of B. Mus. and B.A 
with Majors in Piano, Violin, Voice, Theory, or School Music 
Orchestra Choral Ensemble String Ensemble 


For Information Address 
THE REGISTRAR SAN ANTONIO, TEXAS 








MUSICAL ARTS CONSERVATORY of WEST TEXAS 


at Amarillo ... GLADYS M. GLENN, President 


Music @ Dramatic Art ®@ Dancing 


Faculty of 18 Graduate Specialists 
Accredited by the Texas State Department of Education 
Preparatory—High School—College Courses 
Degrees granted 


Certificate Diplomas and 
Write for Catalogue. 
SILVIO SCIONTI, eminent concert artist and teacher, has been re-engaged 


as artist piano instructor for 1940 Summer Term. a 








MARY HARDIN - BAYLOR 


Music Conservatory 


Institutional Member National Association Schools of Music 
WALTER GILEWOCZ. Mus. D., Director 
Piano—Walter Gilewicz, Julia Belle James, Willa Mae Kelly; Theory— 
Bonita Wells, Kathryn McNew, Willa Mae Kelly, Henry Wenzel; Voice— 
Erma Rose Wilson, Hattie Woodruff Hillyer; Public Schoo) Music— 
Kathryn McNew; Violin—Henry Wenzel. 
Chorus and Ensemble—Orchestra—Piano Normal and Ensemble 
For Information Address 
GORDON G. SINGLETON, A. M., Ph. D., 
President, Belton, Texas 











SOUTHERN METHODIST UNIVERSITY 


DR. HUMPHREY LEE, President 


THE SCHOOL OF MUSIC 


PAUL VAN KATWIJK, MUS. D., Chairman 


Piano — Voice — Violin — Organ — Oboe — Saxaphone — Cello — 
Flute — Theory and Musical History — Public School Music 


Modern Dormitories and Equipment 
DALLAS 
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Advanced Musician and Student Alike 


YOUR 
Quest Should Begin and End at 


AULT’S 


Where you will find the high grade instruments of 
your choice obtainable on our liberal monthly pay- 
ment plan. 
CONN BAND INSTRUMENTS 
PAN AMERICAN INSTRUMENTS 


ROTH VIOLINS 
MARTIN GUITARS 


LEEDY DRUMS 
LUDWIG DRUMS 
USED 
INSTRUMENTS 


Ault Music Co. 


609 Throckmorton Street Fort Worth, Texas 





















In Step With 


the Times ® ® 





SOLO Bb CORNET 


The burch and Dyhoma 
MODERN BAND TRAINING SERIES 


BOOKI PART1 
py 


os ive ab 
VA 


C.C. BIRCHARD AND ett BOSTON 








Serre 


THE CHURCH AND DYKEMA 


Modern Band Training Series 


By Norval L. Church and Peter W. Dykema 


KEEP IN STEP with the present advance in band music by giving your 


students this new-type training course that will win their immediate 
interest and enthusiasm. 


@ Provides graded material for simultaneous performance by players 
of various degrees of advancement. 


@ Gives the beginning student the joy of actual participation. 

@ Holds the interest of the advanced player. 

@ Includes a special piano part (with optional accordion) which ma 
be used to accompany practice at home by individuals or omm 
ensembles. 

@ Produces a full rich band ensemble. 


Send for Prospectus and Demonstration Folder 


C. C. BIRCHARD & CO. 


221 Columbus Avenue Boston, Massachusetts 





HEADQUARTERS 
4 








SUPERVISORS 


1. They are Sanitary—Clean. 
important. 


order. 


adh ad 


finement. 


Chromatic—Full Secle 12% Keys. 





988 JOHNSON PLACE 


The Master pawl Pitch Instruments 





PAT. MAY 19. 1925 
APR.17. 1931 


Are Leading — Why? 


Because all that your profession demands of Pitch Pipes is 
‘““Master Key’’ Pitch Instruments. 


All reeds are sounded by the Single Blow 
System. One does not inhale Dust and Dirt. 


2. All notes are arranged in Rotation following one another in Chromatic 


Clear and Accurate in Tone quality. 
Perfect in Design, in Appearance Instruments are of most unusual re- 


FOR VOCAL USE 


Diatonic—Natural Scale of 8 Keys. 
Ask Your dealer for Master Key Instruments 


Manufactured by 


W. M. KRATT COMPANY 


TEACHERS 


found in 


To you this is most 


UNION, NEW JERSEY 











(Continued from Page 13) 
summer school which has achieved 
nation-wide reputation. Scores of 
students and teachers from all sec- 
tions of the country have been reg- 
ular attendants in past seasons. 

To these the advantages of a 
summer session makes a special ap- 
peal, offering the privileges of Ob- 
taining fresh viewpoints together 
with the opportunity to earn addi- 
tional credits towards degrees, or 
meet the requirements of state ac- 
crediting boards and associations. 
The American Conservatory of Mu- 
sic is a member of the National As- 
sociation of Schools of Music and 
its requirements are based on those 
of the Association. 


The major summer session of the 
Conservatory extends from June 
27th to August 7th. Under the di- 
rection of President Hattstaedt and 
Charles J. Haake, educational di- 


rector, the facilities of the Conser- 
vatory will be expanded and new 
courses offered. This season the au- 
ditions for the limited number of 
free and partial scholarships for 
talented students of limited means 








o CHOIR GOWNS 


PULPIT ROBES + EMBROIDERIES 
HANGINGS * STOLES + VESTMENTS 
ALTAR APPOINTMENTS 
COMMUNION SERVICE 


NEW CATALOG on Request 


AT IONAL A A 
op gates C DEMIC CAP ¢ GOWN CO. 


PHILADELPHIA, PA; 


will take place on June 25th and 
26th immediately preceding the 
opening of the main session. These 
scholarships are granted by mem- 
bers of the Conservatory faculty. 





HORNER-MOYER, Inc. 


Concert and Lecture 
34th Year 


Management 


3005 Harrison Street 
Kansas City, Mo. 








ETHELYNDE SMITH 


Soprano 


449 East Seaside Blvd. 
Long Beach, Calif. 








ATTENTION! 


Music Teachers of Texas 


OUR SHEET MUSIC 
DEPARTMENT 
is complete in every detail 
One of the largest in the South 
PROMPT SERVICE 
Open a Charge Account With us 
and see the difference 


J. R. REED MUSIC CO. 


Established in 1901 





AUSTIN, TEXAS 











5400 HOLLYWOOD BOULEVARD 


Hollywood Conservatory of Music and Arts, Inc. 


GLADYS LITTELL, President 


The Faculty of Hollywood Conservatory includes over forty nationally and 
internationally known artists-teachers. The faculty of the Hollywood Profes- 
sional Children’s School is composed of California Accredited Teachers. 


HOLLYWOOD, CALIFORNIA 
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ARTISTS - TEACHERS’ 


DIRECTORY 








ABILENE 

LASLEY, Nancy Crai 
Piano and Violin, Mc 
and 226 Grape St., 


— Teacher of 
urray College 
Abilene. 
AMARILLO 

GLENN, Gladys M.—President Musical 
Arts Conservatory of West Texas. 
WEBB. men Leg = i eg ae Ora- 
Concert—Teacher o Sing 


torio ers— 
Musical Arts Conservatory of West 
Texas, Amarillo. 

ARLINGTON 


ADAMS, Eugene N.—Violin and The 


ory—North Texas Agricultural Col- 
lege, Arlington. 
GARRETT, Clyde J., Baritone—Chair- 


man of Fine Arts, North Texas Ag- 
ricultural College. 
3 Dorothy—Piano and The- 
ory 500 S. Cooper. Ave., Arlington. 
IRONS, Col. Ear — Head Band 
Dept., and Director N. T. A. C. Cadet 
Band of 100 a North Texas Ag- 
ricultural College, Arlington. 
JONES, Christine—Soprano—Teacher of 
singing and Theory, North Texas 
Agricultural College. 


D, Grace Ward — Concert 
pianist, teacher—North Texas Agri- 
cultural College. 

MUTH,. William—Organist. teacher— 


North Texas Agricultural College. 


PATTERSON, Agatha Hickman — Or- 
gan—North Texas Agricultural Col- 
lege, Arlington. 

AUSTIN 

GILEWICZ, Walter, Mus. Doc.—Studio 
No. 2806 Nueces Street—Monday only. 
Telephone 3678. 

SPELL, Dr. Lota— Texas School of 
Fine Arts. 


TEXAS School of Fine Arts—Accredited 
by the State Department of Educa- 
tion—Full courses. 

WRAY, J. Campbell—Teacher of Sing- 
ing, Texas School of Fine Arts, Di- 
rector First Baptist Choir, Austin. 

BELTON 

GILEWICZ, Walter, Mus. Doc.—Direc- 
tor Fine Arts Conservatory of Mary 
Hardin-Baylor College, Belton, Tex. 

WILSON, Erma Rose—Head Voice De- 
artment, Mary Hardin-Baylor Col- 


ege. 
CORPUS CHRISTI 


BURGER, Joseph — B. M. — Baritone 
Teacher of Singing, Choir Director, 
Church of the Good Shepherd, Epis- 


copal, 607 S. Carancahua, Corpus 
Christi. 

DALLAS 
BECK, Irma—Piano, Harmony. Jack- 
son Studios, 1101 Elm St., Dallas. 
COUNCIL, E. G.. “The Music Man,” 


1401 Elm Street.—Sheet Music. 
DNEPROV, Ivan — Tenor — Director 

Hockaday Institute of Fine Arts. 
DOWNING, William B. — Baritone 

Teacher of Voice, 1101 Elm St., Dal- 


las. 

GOLDEN—Mrs. J. Roscoe—Teacher of 
Voice, Southern Methodist University; 
Director of Highland Park Methodist 
Church Choir; Soloist, Temple Eman- 
uel, Dallas, 709. 

PHIPPEN, Mrs. Laud German—Piano 
—3508 Potomac Ave., Dallas. Phone 
5-7249 Normal Classes: Revised Dun- 
ning System including advanced 
grades; Creative Music. 

POTEET, Dora—Head of Organ De- 
partment, Southern Methodist Uni- 
versity, Dallas. 

WIESEMANN, Carl—Piano and Organ 
—Director Schubert Choral Club, Or- 
ganist and Choirmaster St. Matthews’ 


Cathedral, member Music Faculty 
Texas College for Women, Denton, 
5100 Ross Ave., Dallas. 

SWITZER, Miss Grace — Affiliated 


Teacher and Normal Instructor of 
the ‘Oxford Extension School of 
Piano Playing.’’ 1001 N. Windomere, 
Dallas, 6-6932. 

TODD, Harold Hart—Professor of Piano, 
Theory, Composition, Southern Meth- 
odist University, Dallas. 

VAN KATWIJK, Paul—Dean of School 
of Music, Southern Methodist Uni- 
versity, Dallas. 

TTLES — The Southwest’s Most 
nee sae House — 1213 Elm 
Str Wm. Beasley, President. 

WILLIAMS. Philip. Violinist, Professor 
of Violin, Southern Methodist Univer- 
—: Concertmaster, Dallas Sym- 
phony 

WILLIAMS, Thomas—Head Voice De- 


partment Southern Methodist Uni- 
versity. 
DENTON 
BAIN, W. C.—Director. Denartment of 


Music, North Texas State Teachers 
College, Denton. 
JONES, William E.—Director of Mus- 
ee Texas College for Women, Den- 
n. 
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WALTERS, W. 


G., Head Violin Dept., 
Texas 


State College for Women. 
FORT WORTH 
ACERS, Victor B.—New England Cons. 


'24-Teacher of Voice, Breath Con- 
trol Solfeggio — 7th and Houston, 
Fort Worth. 
BRIGHAM, John—Tenor. Affiliated 


with Texas Christian University, Di- 
rector of Harmony Club Chorus. 
Philomel Club Chorus, Central M. E. 


Choir. 1500 Cooper St. Telephone 
2-2452 

FAGUY-COTE, Arthur—Lyric Baritone, 
Singer, Teacher, Conductor, Fort 


Worth Conservatory of Music and 
Texas Christian University. 


KILANDER, Katherine — Graduate 
Juilliard Graduate School, Studying 
Piano with Josef Lhevinne. Head of 


Piano Department, Texas Wesleyan 
College, Fort Worth, Texas. 

LOSH INSTITUTE of Music and Ex- 
ression. Mutual Home Bldg., Fort 
orth, Texas. 

LINDSAY, Ellen Jane—Concert Sopra- 
no, Fort Worth Texas. Texas State 
Representative and Reporter to Na- 
tional Asosciation of Choir Direc- 
tors. Director of Voice Department 
at Texas Wesleyan College. Direc- 
tor of Music Polytechnic Methodist 


Church. 
McNEELEY, Mr. and Mrs. Edwin— 
Teachers Sacred Music—Southwes- 


tern Baptist Theological Seminary, 
Fort Worth, Texas. 


MILLER, C.—Piano Dealer—510- 
12 Throckmorton St., Fort Worth, 
Texas. 

MORRIS, Brooks—Teacher of Violin, 
Conductor Fort Worth y fom neem | 
Orchestra, Studio 1100 Lipscom 
3-1762; Home address, 1614 Sunset, 
Fort Worth. 

NEELY, Mrs. Roger C. —Soprano 
Teacher, 2229 Mistletoe Blvd., Fort 


Worth, Texas. 49482. 

ORUM, Dot Echols—Teacher of Piano, 
1612 Fairmount, Dunning System, 
Fort Worth, Texas. 

PRO ARTE STRING QUARTET—Mar- 
ius Thor, first violin; George Orum, 
second violin; E. Clyde Whitlock, 
Viola; Samuel Ziegler, Violoncella. 
Chamber music Recitals. Mrs. George 


Conner, Manager, 421 Conner Ave., 
Fort Worth. 

SAMMIS, Claude—Director of Fine 
Arts Department, Texas Christian 
University: Violinist-Teacher-Conduc- 
tor. 


THOR. Marius—Concert Violinist Tex- 
as Wesleyan College, First Violinist 
Pro Arte String Quartet Ensemble- 
Playing. Theory, Conducting. 


TT, Jeannette —Pianist-Teacher, 
President Fort Worth Conservatory 
affiliated with Texas Christian Uni- 
versity, Fort Worth, Texas. 

WHITLOCK, E. Clyde — Violinist- 
Teacher; Vice President Fort Worth 
Conservatory ; Concertmaster Fort 
Worth Symphony Orchestra; Music 
Critic, Fort Worth Star-Telegram. 

GEORGETOWN 

MEYER, Henry E.—Dean of Music 
Southwestern University—piano, Or- 
gan and Voice. Georgetown. 

HOUSTON 

GRAHAM, Mrs. John Wesley—Teacher 
of Singing, San Jacinto Hotel, Hous- 
ton, Texas. 

MORGAN, Katherine B. —Teacher of 
Piano and Organ—Lectures on Wag- 
ner, Shakespeare, Browning, The 


Bible and Music, Psychology of 
Music, ete.—1117 Jackson lvd., 
Houston. Lehigh 7646. 


SOUTHERN SCHOOL OF FINE ARTS 
Music - Art - Dramatics—4407 Ross- 


Moyne Aye., Phone Jackson 25153. 
UNIVERSITY OF HOUSTON— Fine 
Arts Department, Phone Charter 
41617. 
LAMESA 
KING, Conway E.—Teacher of Mili- 
tary Band Instruments; formerly di- 
rector 343rd. F. A. Band, 90th Div. 
A. E. F.; High School Band, La- 
mesa, Phone 86 
PLAINVIEW 
WOODS, Guy—Director of Music, Way- 


land College, Plainview. 
SAN ANTONIO 

FOX, Oscar J.—132 Harrison Ave., 
San Antonio, Texas. 

GRIFFIN, David—Teacher of Singing 
Director of Choral Club, Our Lady 
of the Lake College, Director San 
Antonio Civic Opera. 478 East 
French Place, San Antonio. 

INCARNATE WORD COLLEGE, Music 
Department. 

OUR LADY OF THE LAKE COL- 
LEGE, Music Department—Complete 
courses for degrees. 

POWERS—Volina — Mezzo - Soprano- 

—Teacher of Singing—Studio 4 Secur- 
ity Bldg., Travis and Broadway. 

ST. MARY’S UNIVERSITY Music 
Dept. 

STAFFELL, Tekla—Pianist-Teacher, 302 
Cedar Street, San Antonio, Texas. 

UNIVERSITY OF TONIO 
Music and Art Department, 3115 
W. Ashby Place. P-8621. 





WHO’S 


LEO PODOLSKY 

The peregrinations of Leo Podolsky. 
pianist, have taken him over a wide 
territory this season. He has 
recitals in North Carolina, 
Indiana and Kansas. On the tour he 
has been assisted by Mmes. Maria 
Hussa and Nita Obrassova, operatic 
sopranos. On the occasion of his re- 
cital in St. Augustine, Fla., he had one 
of those experiences which enliven the 
tours of concert artists. Toward the 
end of the program electric service 
was interrupted and the recital hall was 
thrown into darkeness. Both Mme. Hus- 
sa and Mr. Podolsky finished their 
numbers by flashlight. In spite of the 
mishap, the program was not disrup- 
ted. Critics everywhere were extrava- 
gant in their praise of the two artists. 
Some comment follows: 


played 
Florida, 


WHO 


. the capable fingers of Leo 
Podolsky rippled over the keys with 
an ease bespeaking long association 
and study. A composition for left 
hand alone was brilliantly executed.’’— 
St. Augustine Record. 


‘‘Mr. Podolsky drew applause for his 
masterly playing. His princival num- 
ber was the ‘Prelude on a Theme by 
Bach,’ by Liszt, which he delivered 
with deep impressiveness.’’ — Florida 
Times Union, Jacksonville, Fla. 

As has been his custom for several 
seasons past, Mr. Podolsky will pro- 
duce his festival of piano playing in 
Chicago, May 4-7. This has come to be 
one of the highlights of the Chicago 
season and is looked forward to by 
hundreds of Chicago music lovers. 
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FRANK LA FORGE 


EMINENT TEACHER of VOICE and COACH 
Will hold auditions and teach private lessons at the studio of 


DOT ECHOLS ORUM, 1612 Fairmount, Fort Worth, on 
one day only 


Write or call for appointments. 
hone 








OSCAR 





SONGS 


J. FOX 








STEPHENVILLE 
COFFIN, Mildred and Barton, soprane 
and baritone; song recitals and o 


eratic duets. John Tarleton Co 
lege, Stephenville, Texas. 

FROH, Charles Wesley—Professor of 
Fine Arts. Head Dept. of Music, 


John Tarleton 


Agricultural 
Stephenville. 


College, 


HUNEWELL, D. G.—Head of Band 
Dept. and Director Military Band 
and College Orchestra, John Tar 
leton College, Stephenville. 

WACO 


CENTRAL TEXAS CONSERVATORY, 
Austin at Ninth—Music - Arts- Dra- 
matics-Dancing. Phone 7215, 

GROVE, Roxy Harriett, A. M. B. 


Mus., Teacher of Piano, Chairman 
seneol of Music, Baylor University, 
aco, 

HENSLER, Bernice—B. Mus., M. A.— 
Teacher Music Theory, Composition 
and Music History, Baylor Univer- 
sity School of Music, aco. 
HOPKINS, Robert—Baritone, Profes- 
sor of Voice, Director of Choral 
Work, Baylor University School of 
Music Waco 

MARKHAM, Robert A.—Organ, Piano 
Theory, Baylor University School ot 
Music, Waco Organist First Bap- 
tist Church and Temple _ Rodef 
Sholem. Waco. 


ROZSA, Bela—Artist-Instructor in Piano 
Baylor University School of Music 
and Allied Arts. 

THOMSON, James—Teacher of Vio- 
lin-Director of Baylor Symphony— 
Baylor University School of Music. 

WAXAHACHIE 

PIERCE—Alton Clay— Director School 

of Music, Trinity University. 
WICHITA FALLS 

AKIN, Nita—Organist, Wichita Falls. 

KIKER, Charles—Teacher of Piano— 
Associate Teachers; Ivy Eddlemon, 
piano; Arthur Davis, violin, 2140 Ave- 
nue H., Phone 4605. 

DAVIS, Pearl Calhoun—Teacher of 
Singing, Director First Methodist 
Chureh Choir. Studio: Kempt Kort, 


CHICAGO 
AMERICAN CONSERVATORY 
ball Hall, Chicago, John R, 
steadt. President. 
BRITAIN, Radie — 
Black-Stone Ave. 
CHICAGO 





—Kime 
Hatt 


Composer—5228 

Chicago, Ill. 

CONSERVATORY—Kimball 
Hall, Wabash and Jackson, Chicago. 
Edgar Nelson, President. 

CHICAGO MUSICAL COLLEGE, 64 
East Van Buren St., Chicago, Ru- 
dolph Ganz President. 

COSMOPOLITAN SCHOOL OF MUSIC, 


Kimball Hall, Chicago. Full Ac- 
credited. Degrees. 

HORTON, Russell, tenor; care Harry 
Culbertson, Inc., 5525 Blackstone 


Ave., Chicago, Ill. 
KEEP. Charles H.—Teacher of Sing- 


ing—Auditorium Bldg., Chicago. 
RIZZO, Andy—Piano Accordion— 
Suite 723 Kimball Hall, Chicago, 
Ill., Phone Webster 2826. 

SUMMY’S. Sheet Music and Litera- 
ture, 321 So. Wabash Ave., Chicago. 


LOS ANGELES 
BROWN, Eva—Teacher of Singing— 
3475 West Sixth St., Los Angeles. 
HOLLINSHEAD, Robert L. — Concert 
Management — 8853 Sunset Boule- 
vard, Hollywood. 
SAMOILOFF. Lazar—Teacher of Sing- 
ers—610 South Van Ness Avenue, 
Los Angeles. 


ZOELLNER CONSERVATORY OF 
MUSIC—Accredited, Leading teach- 
ers in all branches. 323 South Wes- 
tern Ave., Los Angeles. Four 
branches, 

NEW YORK 

ALLISON, _Irl — President National 
Guild Piano Teachers, Inc., 745 
Riverside Drive, New York. 


BLATHERWICK, Barbara —Colorature 
Soprano, Recital—Opera, Pupils Ac- 
credited, Italian Bel Canto, Founded 
on Principles of Manuel Garcia.— 
43 Fifth Ave., New York, Gramercy 


5-6392. 

CAHOON, Helen Fouts—Teacher of 
singing, Professional Council for 
Young Artists, 200 W. 57th St.. New 
York City. Phone Res. University 
4-5100 

SALT LAKE CITY 

ASPER, Frank—Organist, Salt Lake 
City Tabernacle, Salt Lake City 


Utah.—Available for 
dedications. 

MIAMI, FLORID 
ROTH, Ralph—Pianist-Orgenist-Teache 
er. Director, Miami Conservatory 
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KIMBALL 


Keyboard of the Nation a @ 


Willing To Serve You— 
Your Nearest 
KIMBALL DEALER 


Collins Piano Co. 


1107 Houston Street 
Fort Worth, Texas 
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San Antonio Music Co. 
San Antonio, Texas 
Corpus Christi and Harlingen, 
Texas 
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Collins Piano Co. 
Greenville, Texas 


Thos. Goggan & Bro. 


1201 Main Street 
Houston, Texas 


D. H. Holmes & Co. 


New Orleans, Louisiana 





Collins Piano Co. 
Tyler, Texas 


G. H. Jackson 


1101 Elm Street 
Dallas, Texas 


THERE 1S k Xiawaboll Hamed PLEASE 
EVERY TASTE, TO FIT EVERY PURSE sn 


Megert Music Co. 


ee Amarillo, Texas, and 
The exquisite 1940 Models—representing the last "econ. — 


word in fine piano building—are now on display CC Mil 
Choose a gift for the whole family for the whole year. accel <l 
Modest quality prices and budget terms for the thrifty. 
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Collins Piano Co. 


KI M BALL San Angelo, Texas 
WW. C O. Collins Piano Co. 


ESTABLISHED 1857 


KIMBALL HALL CHICAGO, ILLINOIS Texarkana, Texas-Arkansas 
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